












7Beauty is in the Street

Lu
ka

 M
ue

s,
 H

an
g

 in
 th

er
e 

B
ab

y 
C

am
p

ai
g

n,
 2

0
1

5
. P

ho
to

: G
eo

rg
e 

R
um

p
         

A
re

ez
 K

at
ki

, C
o

ns
ta

nt
in

o
p

le
 D

re
ss

, 2
0

1
6

      



8Beauty is in the Street

(untitled)

In the work Buenos Aires Tour (2003), by 
the artist Jorge Macchi, a cracked pane 
of glass is superimposed onto a city map, 
determining, through its fissures, eight 
aleatory itineraries running across 
Argentina’s capital. Along these journeys 
Macchi records items he comes across; 
archiving, photographically, fragments of 
the city. The resulting panoply of objets 
trouve not only imply their significance, 
metonymically, as parts of anonymous lives 
from which they have been cast away, they 
further coalesce — contracting and expanding 
between macro and micro in the viewing 
subject’s mind — to suggest narratives 
surrounding their present union as a 
grouping of otherwise disparate forms. 

Within Macchi’s practice one finds all types 
of ephemera and found objects: newspaper 
clippings, city maps, sheet music, obituaries, 
broken glass and a range of other common 
items that are given new life. Against the call 
for art to be spectacular he looks to the 
modest, unnoticed, mundane; those parts of 
material culture dispensed with in a quest 
for novelty. Here the incidental is made to 
take pride of place within a theatre of the 
quotidian as evocations transform into 
elaborate compositions in languorous and 
often understated ways. 

Just as an elision of opposites takes place 
in Macchi’s work — light and dark, presence 
and absence, chance and fate — so, too, 
can the city itself become a space where 
extremes coincide: ‘extremes of ambitions 
and degradation, brutal oppositions of races 
and styles, contrasts between yesterday’s 
buildings, already transformed into trash 
cans, and today’s urban irruptions that 
block out its space.’1

Where the-city- as-macrocosm intersects 
with the-body-as-microcosm, the former 
seems to dominate, persistently and with 
little regard for the latter. So, then, how 
do we entwine the two into a generative 
dialectic of contemporary urban life?

To lead a daily urban life against the  
abstractions of urban planning.

To encounter the city not as seen from  
above but to be immersed within it.

To exist within the shadows of the state-
sanctioned view of the city as a plan, drawn 
to scale, and mapped as a totalising whole.

To make embodied, subjective and personal 
the organised and intelligible orderings of 
the city by re-formulating its syntax along 
personal lines.

To erode the ambitious hyperbole and 
idealism of those purveyors of progress: the 
bureaucrats, the developers, the real estate 
agents.

To find the ‘rhetoric of walking’ in the city  
and to search for an alternative rhythm.2

To uncover the poetics and politics of lived  
experience, by turning to the subject adrift.
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1_Michel de Certeau, The Practice 
of Everyday Life (Steven Rendall 
trans.) Berkeley: University of 
California Press (1984), 91.

2_Ibid.


